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NO. 39.

Vatalanathasitras with The Vritti of
Anantas’aktipadacharya.

FOREWORD.

The Satras of Vitalanatha with the Vritti of
Anantas’aktipada form the present volume of the
Kashmir Series of Texts and Studies.

They are thirteen in number and give a summary
deseription of the Sdhasa Inspiration which means an
‘unexpected happenmg The latter is the highest
state of inspiration which takes place, when the spirit-
ual seer, by chance, throws a kind glance on or extends
his helping hand to the devotee.

Sdhasa is also known as Anupdye and stands
in close relation to the Shambhavopaya which may be
summed up in the following stanza:—

“ga waikaid aRm gRffa)
AR AR -veeee. LI 1)

#This objectivity has sprung from me, is reflected
in me, and is not seperate from me.” ( Tantr.
IIT Ahnika, Verse 280).

Nothing is specially known about the author of
the Siitras. The available mass of the Shaiva literature
( from 9th to 12th century A. D.) alludes niether to
them nor to their author. Hence the probable date
of the author may be found somewhere after the
12th century A, D.

The Vritti is from the pen of one Anantas’aktipada
who asserts therein that the Sttras have emanated from
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the mouth of Yoginis when they took Vitflanatha
into their favour. The glossator seems to have com-
mented also upon the Bahurtipagarbhastotra which
is one of the devotional books of S'aivas.

Edition of the present number is based on the
collation of the following manuscripts :—

A. Very old manuscript. Belongs to M. M. Pandit
Mukund Ram Sastri, late Officer-in-charge of
this Department. Sarada character and writ-
ten on country paper. About 150 years old.
Size 4 foolscap. Correct and complete.

B. About 50 years old. Correct. Belongs to Rajae
naka Mehes'vara of this Department. S'arada
character. Written on Kashmiri paper. Size
1/3 foolscap. Complete.

C. Belongs to Swami Rishi Kaul Sghib of Kha-
rayar, Srinagar, Kashmir. Size oblong. Paper

Kashmiri. About 75 years old. Correct and
complete.

I have appended to the text an English translation
which, I hope, will prove useful to the students of
S'aivism. Some of the technicalities have also been
explained in the notes, at the bottom of the translation
portion, which also will be of great help for under-
standing the generalities of the Sahasa aspect of
S’aivism.

Before closing this little foreword, I feel it oblg-
atory to express my thanks to the Departmental
Pandits—especially to Rajanaka Mahes'vara who has

cleared up many a moot point for me—for their assis-
tance in bringing out this book.

SRINAGAR, KMR. }
August 29, 1993, MADHUSUDAN KAUL.
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VATULANATHASUTRAS
WITH VRTTIL

An English Translation.

I bow to that pre-eminent Sihasa™ inspiration
which is realisable through the instructions from
the mouth of the teachers, which constitutes the
changeless stage of the vacuum and the trans-
vacuum brought forth by the force of the unifying
formation, which is the essence of the indeclinable
knowledge, and which shines everywhere through
the discernment of the Khechara.i (1)

May that Unborn and Indefinable Being be
victorious, Who is identical in nature with the
ether of the transcendental consciousness, Yho
has no special location and Who is both graded
and gradeless, being beyond the purview of all
things ! (2)

I salute that which has come out of the ocean
of glorious Vatilanatha’s heart and which 1is
antrammelled by the limitations of the adorable,
the adorer and the adoration ; (3)

*Qghase literally means an unexpected happening. If, therefore,
sbands, from the S’aivaistic point of view, for the highest state of
inspiration which needs no prehminary preparation and which 18 saad
often to take place when & spiritual seer, by chance, happens to throw
a kind glance on or extend his helping hand to the devotee.

+Khechara denotes the man who has made a remarkable progress
in the spiritual realm and has, as & result thereof, occupied thab state
in which one always lives and moves in the ether of consciousness.
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Wherewith I remain unaffected in this world,
taking my stand in the great ether, although I
am always placed in the midst of all ( mental)
operations. (4)

I offer my worship to that transcendental
which is novel, uninspirational, touchless and
unlocalised and which unifies all synthetic and
analytic processes of consciousness. (5)

Here a certain man undertakes a good gloss
on the sttras emanated from the yoginis’ mouth,
which assumes grandness all the more owing to
the treatment of the supreme principle. ( 6 )

Here, in this treatise, the presiding deities of
the monasteries instruct glorious
Vatalanatha, in the form of the
stitras, regarding the indefinable universal supreme
principal, which is not subject to the defilement of
order or disorder, existence or non-existence, truth
or falsity, multiplicity or unity, thoughtfulness
or thoughtlessness, and emanation or absorption,
in the light of the realisation of the thirteen
theories which are important for their sacred
secret, after having fully explained the in-
expressible tradition of Uts'ushmapdda which is
far superior to all the theories beginning with
those of the six philosophic systems and the four
revelations and ending with that of meldpa.*

*MelGpa means the union of the perceiver and the perceived.
Cf. Akh akh vahadeva akles’ay
Paviya nija Vishayi mulap.
i. e. the deity of each current spontaneously gets united with
her object.—( Mahznayaprakis'a, p. 83, of the Kashmir Series of
Texts and Studies ).

Introduction.
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Text Sitra 1.

] The real natue is acquired by the firm stay
in the pre-eminent s@hasc.

Gloss.—The esoteric meaning of the above
Esoteric is that the acquisition of the
explanation. real nature, 7. ¢. attainment of
the consciousness which is, being beyond all
imaginations, inartificial, universal, transcendental,
waveless, limitless, unlocalised and touchless, takes
place somewhere, sometime, unexpectedly by the
firm stay in the pre-eminent s@haso, . e. by the
firm entry into the great checkless vacuity through
the unification of all the synthetic and analy-
tic conscious processes, preceded by the full
development of the supreme sound drowning
(all other sounds) and very very deep.
Acquisition of the real nature falls to the lot of
some such person as is wholly under the influence
of the undominated inspiration quicker than the
quick and as is fixed in his own real nature.
Immersion by the firm stay in the pre-eminent
s@hasa is attainable by the method explained
above and to be referred to later on.—Sa. 1.

Context.—After explaining the tradition of
the lofty sahasa theory which refers to the un-
expected realisation of the universal real nature
standing beyond all things, the deities describe
how all operations are simultaneously unified
therein.
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Text Sutra 2.

The flow of operations (becomes) all of a
sudden saturated, as it were, with the acquisition
of that.

Gloss.—The flow, 7. e. the abundant stream-
ing, 4. e. the perpetual and unfailing entry in that,
of the operations, which are identical both with
the rays of the eye, etc. and with appetition
and aversion, etc., (becomes) simultaneously, ¢. e.
at one time, in no orderly way, with the total
transgression of the arrangement of the order,
saturated with the acquisition of that, 7. e. touched
or assimilated to its own nature by the acquisition
of the real nature which is obtainable by the
order of entry in the forecited state of lofty
s@hasa, which, in nature, is completely swallowing
and standing beyond the calculations of time and
no-time and which is exceedingly motionless.

Thus, by this way of expression is meant
that all operations take their stand permanently
in the stage of awakening, immediately after
their identification with the state of the greab
vacuity which stands beyond all things and after
the complete disappearence of their mutual dif-
ferentiation.—St. 2.

Context.—After describing, in the above
manner of expression, the secret tenet of simultane-

ous revelation, the deities proceed with the book-
theory.
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Text Suatra 3.

Entry into the great vacuity results from
the bursting open of the two boards.

Gloss—The same attainment of the supreme
stage is here being discussed in detail as was re-
ferred to by the vernerable sage Gandhamdadana
in the circumstance of his exhibition of the self-
composed book, on the occasion he took glorious
Nishkriyanandandtho into his personal favour.

The life current is always aflow as branching
out into the seven rills finding
their vent out in the order of the
seven cavities, The same in its full swing re-
presents the upper board. When flowing through
the channel of the two cavities, it is called the
exhaling breath and constitutes the lower board.
Thus, in both the ways, the life-breath is coiled by
the power of the five senses and shares the
functions of a five-hooded serpent.

The two boards.

A fter opening its two coils of waking and
sleeping, i. e. after removing their
knot, the centrally situate life-
breath (reveals itself) by the
opening of the two boards or by cutting asunder
the inhaling and the exhaling breaths. The cen-
trally situate life-breath is akin, in nature, to the
great vacuity, is immune from the theoretical
stages of kula and akula (immanentalism and
transcendentalism ). It is indescribable, sup-
remely manifest, indestructible and absolutely

Explanation of the
Sttra.
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devoid of the notion of the knowable and
the knower. It is far above the categories
of the coloured and the colourless, does mnot
at all come within the province of touch
or mnon-touch, and is metaphorically called by
such terms as the lofty ether etc. Entrance
therein means the state of unification through
immersion in that. The state of wunification,
known as forming the highest teaching, manifests
itself.—Sa. 3.

Context.—The above is the summary state-
ment, in the manner referred to in the Mahanaya
school, of that state which is Inexpressible as
being beyond the reach of all the S’astric theories,
which leads to the realisation of the highest
teaching, which involves the entry in the waveless
lofty ether occasioned by overcoming the idea of
existence and non-existence represented by the
two boards, which is not an outcome of any kind
of obsession and which gives rise to the immersion
in the great vacuity. Now follows the explana-
tion of the fruit of isolation as identical with that
and as resulting from the destruction of the pair.

Text Sutra 4.

The firm stay in the universal consciousness
is brought about by the destruction of the couple.

Gloss.—The five gross elements, beginning
with the earth, have each their
dualistic function as the perceived
and the perceiver. Of these, the
element of earth, as dominated by odour, is two-

Elucidation of the
Couple.
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fold by its appearance through anal opening and
nose. The water, in which the taste preponder-
ates, is twofold as the genital and tongue. The fire,
which has form for its main characteristic, appears
twofold as feet and eyes. The air, characterised
foundamentally by touch, is twofold as skin and
hands. The element of ether appears manifold as
expressing itself in the two forms of vocal organ
and ears and has sound for its main quality.

Or, earth and water stand for the enjoyable,
fire and water for the enjoyer and
ether stands between the two. It
is variously divided as appearing
in pores and the interior of all arteries. Or, four
gross elements, from earth to air, are of the form
of the enjoyable and ether of the enjoyer. The
enjoyer always stands in the enjoyed, the enjoy-
ment also appears perpetually in the enjoyer.

Thus, by the forecited method, each of the
five gross elements, beginning
Destruction of the

couple leads to the with earth, is always abloom in
universal conscious: it twofold glory. Or, each of

ness: them shines either as manifest or
unmanifest 4. e. externally or internally or as
potential or developed. From the destruction, 2. e.

the annihilation of the pair seated in these five
senses, follows the firm stay in the universal

consciousness, 4. e. right and undisturbed fixation
of that consciousness which is universal. The
universal consciousness has mno room for the
forms of either the analytic consciousness or the
synthetic,

2nd explanation of
the Couple,
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Thus the reference here is to the wuniversal
consciousness as unknowable and
as constituting the essence of the
transcendental supreme unity. Its fixation, or
unfailing attainment, falls to the lot of some for-
tunate persons in the way chalked out by the
able teachers. The above, in brief, thus means
that the identification with the unconditioned,
formless and indefinable takes place by the entire
evaporation of the pair of Auwla and kaula.—Stu. 4.

Context.—After having, in the way of the
couple-theory, enunciated the firm stay in the
supreme principle, as accruing from the destruction

of the couple, the realisation of the union-theory
is introduced.

Brief of the above.

Text Sutra 5.

The great union arises from the unification of
the siddhayoginis.
Gloss.—The word stddhayoginis, as standing
_ for those who are both siddhas
Siddhayoginis .
defined. and yoginis at once, means the
presiding deities of the senses and
the sense objects. Their union means the junction
of both the perceived and the perceiver or their
mutual embrace.

By their embrace, the rise of the great union,

Rise of the great . e. the visi.ble fnanifestation of

anion. the great unification, takes place,

always and everywhere, in the

ether of the transcendental consciousness, on the

destruction of the duality of subjectivity and
objectivity.
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The above siutra implies that the entry into the
supreme takes place evervwhere
by the annihilation of the dual
idea of the knowable and the knower.—Sa. 5.

Context.—The yoginzs hint at the attainment
of the transcendental stage by casting aside the
three veils, after explaining the rise of the great
union which always follows the destruction of the
pair.

Substance.

Text Sitra 6.

The inexpressible stage appears on the aban-
donment of the three veils.

Gloss.—The word #rikofichuka means the

Thres veils veil that i1s of .three kinds, 2. e.

’ bhavika, bhautika, sanya. Of

these, the bhdvika stands for the tanmdirds from

the sound to the egoism ; bhausikae for the earth and

others ; s'inya either for that which is motionless
or for that which is identical with desire.

Or bhavika means the externality as perceived
such as jug; bhoutika, the intera
nality as the sense perception ;
and s’@nya, the ether that is between the two.
Or, bhdvika is said to be the creation as the
dreaming state; bhoutika, the existence as the
waking state; and s'@nya, the destruction as the
dreamless state.

From the abandonment, or the throwing aside,
of the trikafichuka, above referred
to, takes place, 7. e. results, the

firm stay in the inexpressible stage, ¢. e. the un-
2

Three veils again.

Substance.
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swerving stand in that transcendental unlocalised
lofty ether which is mnameless, being beyond the
range of speech.—S1. 6.

Context.—Thus, having explained the attain-
ment of the forth state by casting aside the three
veils, the yoginis now describe how the glory of
the primary sound alone is always in full play in
all free and fluent vocal utterances.

Text Siitra 7.

In all the manifestations of appearance and
disappearance of the four forms of utterance, the
sound alone glories.

Gloss.—First of all, the four forms of the

Fomr forms of speech are being explained. The

Speech. first form is known as Para. It,

) Para. as being the great secondless

unity and as identical with the manifestation of

the first flutter which represents a slight move-

ment in the free universally existing transcendental

and waveless lofty ether, holds in itself the whole

alphabet, as the white and yellow substance in the
egg of a peacock does the arrangement of colours.

The same pard 1s called pas’yantz as identical
with the seer when it assumes
the form of the yet unstruck
sound, is undifferentiated and possesess all the
letters in their germinal state, as the seed of the
bunyan tree does the bunyan.

(2) Pas’yanti.
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It assumes the name of madhyamd when it
adopts the stage of the buddhs
indulging in the determination of
series of ideas and holds the group of letters in
itself, as the pod does the grains.

(3) Madhyama.

It is called vaikhart when it strikes against
the different vocal organs in their
natural order such as heart, throat,
palate, etc., produces the multiplicity like that
in a verse of different letters and brings into
manifestation all the phenomenal experiences of
the world such as form, Thus, the four forms of
speech flow on, incessantly and unopposed, from
the stage of the universal consciousness.

(4¢) Vaikhari.

The appearance and disappearance of the
Appearance and  @P0Ve  described four forms of
disappearance of  utterance mean their creation and
the four forms.  Jegtruction. The manifestations

of their appearance and disappearance are, always
and incessantly, in play visibly or invisibly. In
them the sound, 4. e. the full development of the
great sound, far beyond both the unstruck and the
struk, shines, 4. e. always knows its rise, without
the effort of organs, in the lofty ether beyond the
analytic and the synthetic forms of consciousness.

The substance of the above is that the sound
alone uninterruptedly shines, in
the order of the four forms of wut-
terance without the loss of its intrinsic nature, in
the process of uttering each letter from among the

Substance.
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different groups of letters which are nothing else
than the manifestation of the play of diversity.—
St. 7.

Context.—Thus, being put forth that the
sound emanates and is in full play without any
opposition in all times and climes according to
the genetical order of the fourfold utterance, the
description, that the supreme transcendental stage
alone manifests on the enjoyment of the triple
happiness, ensues.

Text Sutra 8.

On the enjoyment of the triple happiness,
the unfettered supreme Brahman of the involun-
tary and sudden appearance (comes to revelation).

Gloss.—The triple happiness is brought out in
a degree according to the instruc-
tions received from the mouth
of the teacher. On the enjoyment of the con-
genital triple happiness experienced in malddhdra,
payodhare and ddhdra, the indefinable supreme
Brahman, identical with. the transcendental
supreme reflective consciousness, begins to dawn
always and unsettingly.

Triple happiness.

It is of involuntary and sudden appearance,
% e. comes into manifestation in-
voluntarily. It is unfettered, i. e.
released from the bondage of the
wordly existence consisting in the appearance of
the multiplicity. It is far above the nature of
the Bralman both as calm and as diversified.

Revelation
involuntary.
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The same triple happiness is being discussed
at length from the esoteric pomt
of view. Mauladhdara, as meaning

the particular great sound com-
ing into appearance as the first expression of the

consciousness, is considered of the creative func-
tion, because it is the primary basis of all shades
of consciousness, whether as multiplicity or unity.
Pooyodhcwa, stands for the same first flutter of
consciousness, as it bears, . e. causes to appear in
existence, the form of the universal consciousness
which appears as the support of all things and which
is treated as milk from its all-nurturing quality.
Payodhara, as giving manifestation to all things,
is said to constitute the existential stage. Adhara
stands for the destruction as representing the
involutive consciousness, because it brings to an
end all beings whether sentient or otherwise.

Centres of the triple
happiness.

The esoteric significance runs to this effect
that the fourth state called abso-
lute dissolution appears uninter-
ruptedly in the form of absolute wunity on
enjoying, ¢ e. on thinking internally by the entry
into the inartificial etheric mudrd over, the
happiness, ¢ e. the unified enjoyment of particular
experiences proceeding from the above triad.——
St. 8.

Context.—In the above siitra, the tradition
of the triple happiness theory is described in the
way of the universal consciousness. Now, in the
following, the realisation is elucidated from the
theory of the four deities.

Substance.



14
Text Sutra 9.

Permanence of the immersion in the real self
takes place for ever by the full development of
the four deities.

Gloss.—The four deities are respectively
called hunger, thirst, jealousy
and meditation. Of these, the
hunger alone is to be viewed as the final dissolution,
as it is bent on swallowing all things. The thirst
alone is to be considered as dissolution, because
it dries all things. The jealousy forms the
existential stage, as giving rise to the dualistic
conception and as associated with the chain of the
perceived and the perceiver. The meditation, as
involving ideas and desires, is creation.

The four deities.

By the full development, 2. e. by the com-
plete manifestation as identical
with the stream of the devouring
consciousness, of the above four deities, perma-
nence of one’s own real self, . e. fixed stay in the
universal consciousness constituting the fifth
stage, takes place always and at all times in the
case of each of the above deities quadruplicated
as creation, existence, dissolution and absorption.
Sa. 9.

Substance.

Context.—The above siutra explains the
tradition of the theory of the four deities. The
following discusses the mystic significance of the
wheel of the twelve currents,
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Text Sutra 10.

The play of the big rays follows the emana-~
tion of the twelve currents.

Gloss—Twelve currents represent the two

combinations of six things each.

Tg:r:;:;:i"e The first includes the mind and

) the five cognitive senses begin-

ning with the ear. The second consists of the

intellect and the five action-senses beginning with
the vocal organ.

Emanation of the twelve currents means the
outflow, without any known cause,
of the devouring consciousness
appearing as the transcendental
undisturbed absolute freedom bordering on the
utmost limitlessness.

By that outflow in each current, on the
destruction of such manifestations
as the sentient or otherwise, the
play, with itseternally expansive nature, takes place,
indestructibly everywhere and always, of the big
rays, 4. e¢. the big ranges of consciousness, identical
with creation, cxistence, dissolution, absorption
and unification. This is the meaning of the above
important sttra.—Sa. 10.

Context.—Thus having, according to the
view of thc emanation of the twelve currents, de-
scribed the entry into the state of freedom which is
always within the reach without any effort, the
deities now state the tradition of the five
functions.

Emanation of the
twelve currents.

Substance.
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Text Sutra 11.
On the full play of the five functions, the
ungraded inspiration takes place.

Gloss.—The five functions are respectively
called anas'ritd, oavadhitd, un-
maitta, sarvabhakshyd and mahd-
vydapikd. The emanation of them means the
expansive glory beaming forth from within the
group of defined or undefined powers. On the
occurrence thereof, appears the ungraded inspira-
tion, . e. the transcendental inspiration which
remains as such but has no grades such as dnava,®
s'aktat and sambhava.}

The five functions,

The five functions will now be detailed in
their order. The ands'ritad is, as
supportless, akin to the Ilofty
ether and is always ready and
goes out, through the cavity of the ear, to
swallow all its own objects. Awadhiid is awake,
at random, to assimilate, through the power of
the eyes moving everywhere, all those objects
which are absorbed into it. Unmati@, being free
like a lunatic, is remarkable for catching its
objects without any reference of the acceptable

Description of the
five functions.

*f'faz,avw is that inspiration of Rudras’akti which is attainable by
utterance, conscious mental discipline (karana ), contemplation, in-
cantation and the bodily centres.

+S'aktas is the name of that stage which is obtainable by the
contemplation, through the mind, on the object of meditation accom-
panied by utterance.

¥S’@mbhava indicates the state which is produced by the deep
and penetrative spiritual insight involving absolutely no mental
concentration on any particular object.
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and the avoidable. Sarvabhakshyd, as destined
habitually to gormandise all eatables, engages itself
in devouring all its own objects. Mahavyapika
also springs into existence, as all-pervasive,
to assimilate all touches through the channel of
skin. This is the genesis of the five functions.
Sa. 11.

Context.~—After describing the theory of the
ever existing functions, the deities now explain the
system of merit-and-demerit nullification resulting
from the fixed grasp of the light of the universal

supreme knowledge.
Text Sutra 12.

Release from merit and demerit accompanies

the inspiration of the great enlightenment.
Gloss.—The great enlightenment is realised
) by the great teachers. It is free
Great entghten”  fom the defilement of desires and
ideas such as the knower, the
knowledge and the knowable. It is the manifesta-
tion of that stage which is unlocalised and trans-
cendental and which is possessed of ceaseless
tranquillity. It is of the form of the highest
knowledge, as being beyond the range of order

or disorder.
The inspiration of that means to appear in
identity therewith perpetually, in
Inspiration of great  on yngwerving manner, with the
enlightenment. . .
entire negligence of acceptance or
otherwise, without any change in the -circum-
stances and without any effort. Out of that
3
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inspiration of the great enlightenment, comes about
the release, 4. e. separation from merit or demerit,
i. e. the virtuous and vicious actions capable of
yielding their respective consequences.

This great liberation is superior to both the
bondage and the release and is
always at hand, even in the land
of the living, like an gmalaka on the palm of the
hand, to a heroic man of extraordinary birth, who,
although in life, has had the enjoyment of the
inartificial happiness of experiences to satiation.—
Sa. 12.

Context.—After explaining the tradition of
the theory relating to the complete domination
of merit and demerit, preceded by the attainment
of the real nature, the deities now commence the
exposition of the theory of the absolute silence
based on the ground of the sound.

Text Sttra 13.
The attainment of the unity takes place,
through the acquisition of the mudrd of great

wonderment, by virtue of the concentration on
the real nature.

Gloss.—The force of the concentration on the
real nature is, here, being dis-
cussed a bit in the way of the
tradition received from the mouth of the spiritual
teacher. Akathane means the discussion of the
oral transmission of the theory of the « sound
which passes through the four stages as hata,
anahata, andhatahata, andhatahatottirna.

Great liberation,

Alkathana explained,
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Of them, the hato is taken in hand at first.
It is so called, because it strikes
against the different organs, such
as heart, throat, palate, etc. It covers the whole
alphabet from ¢ to Ao and, as such, manifests
multiple objects of experience.

(a) Hata,

Anahata stands for that enlargement of the
lofty sound which is based pri-
marily on the o sound, which, as
interchangeable with madhyamda, is allied to the
sound of a ( musical ) string. Its range, seem-

ingly, extends up to the border of the throat
cavity.

(b) Anahata.

Andhatahata emanates as forming the basis
of the two. It is unstruck and
is perceptible only when the ear,
with its self-centred tympanum, is closed. It is
also struck as it comes in touch with the body,
which, in essence, represents all categories, when
reaching the ether situated in the middle of each
ear, It is hence called andhatahaic.

(c) Anahatahata.

Andahatahatottirna implies the sound which
glories in the supreme stage of
freedom in which ideation is
totally absent and which forms
the first expression, in a slight shake, of the great
energy. This sound is not subject to increase or
decrease in its volume, is ever expanded, is un-
touchable and manifests as the unutterable grea
incantation.

(d) Anabatahato-
ttirna.
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Similarly, the andhatahatottirna, which is
represented in the form of trian-
gular nut, stands for the fourth
state and is of the nature of Raudri.*

Triangular nut.
A

Andhatahata, represented in the form of the
vowelless consonant constituting
the face of «, stands for the
dreamless state and is of the nature of Vama.

Crescent,
>

Andahata stands for the dreaming state, being
Arm. identical with that which is des-
| cribed in the scripture as Ambili-
S’aktz, and which is represented in the arm of a.

Hato, stands for the waking state and is
Weapon. identical with Jyeshthd symbolised
- by a form of the weapon.

Akathanakathane means the traditionally re-
Construction and  celved scientific explanation of the
genesis of a. initial letter of the Sanskrta

alphabet and is of the fourfold nature as described
above,

The force of that means the strength, as
identical with the full manifestation of the sound
called andhatahatottirna, finding its expression
through the preliminary forms as hata, ete. In
other words, akathanakathd means the concentra-
tion, through the gradual reflection, upon the

*CLf. szrae R QY ok AT wfrfdan |
srfgar ArgRegnr sAwr Sargyd egar i
Mahanayaprakas’a, P, 30,
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universal reality which is beyond the range of
speech. This concentration constitutes the vigour,
¢. e. essence of the inartificial glory.

The reflection on that universal reality is
here being a little detailed.
Whatever the worthy adept, who
has totally destroyed his belief in
the life-breath, puryashtoaka® and s'anyapramdta,t
as his own self and who is therefore firmly seated
in the stage of the ungraded and all-expanding
consciousness, witnesses, on the realisation of his
own all-pervasive real nature, through the power
of his vision of the supreme vacuity which is full
of undisturbed bliss and beautiful on account of
his absolute indifference towards particular actions
and their fruit, all that always appears to him as
identical with supreme consciousness. All this is
doubtless.

The akathanakathdbalo is being explained
in another way. The methodical
treatment of the goal is resorted
to in all other philosophic schools,
such as the six systems, the four revelations,
and the union system, with reference to the
wheel of deities some of which are essential and
some otherwise for a particular form of adoration.
‘Whereas, in this school, there is no utility for
the adorable, the adorer and the adoration. The
eternally existing glory of the big rays alone, as
identical with the transcendental reality, is abloom

*Five seuse-objects, mind, intellect and egoism.
tBeliever in the absolute existence of vacuity,

Reflection on univer-
sal realiby.

Another explana-
Lion,
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everywhere and always, according to the way of
the oral tradition received from the mouth of the
blessed sages, such as glorious Vatalanatha and

others.

By virtue of the above referred to akathanc-
Lathabala, takes place the attainment of the great
wonderment. This is as regards the construction
of the sttra.

Mahdvismayo means the entry into the
reality by rising superior to all
{ ceremonial ) laws and stands for
that stage in which the vanity of the egoism,
whether limited or unlimited is totally extinct.
The mahdvismaye may mean, besides this, the
sudden entry into the ceaseless and unopposed
Khechara stage by the total neglect of mieum
tieum. It is called mudrd because it covers all
the mudrds as- their final destination. It is
identical with the immersion in the stage of
absolute silence.

Greab wonderment.

By means of that mudrd, dawns Lhasvaratd
which means the state of unity as discussed in the
thirteen theories. The unity is called Lhasvara
because it embraces even that state where no
categories are known to exist.

This oral tradition, as explained in the siitras,
of the unity of the transcendental
state, was revealed by the monas-
tic deities to some awadhiie, on the occasion of
his attainment of great union, by initiating him

Conclusion.
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into the realisation of the thirteen theories, form-
ing the brief résumd of the six systems of philoso-
phy, the four revelations and all schools of union,
This little gloss on the same was undertaken for
the understanding of the righteous folk,

A certain gentleman, released from the
dualistic delusion of the worldly
multiplicity, has beautifully and
rightly exposed this supreme
transcendental secret, which is beyond the range
of speech, in consequence of the sudden outburst
of the glory of unlimited supreme reality proceed-
ing from the evolution of consciousness.

Glossator’s person-
ality.

[
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